Statistically speaking
Just three days before the cyclone struck, ABC News reported that, as a result of the combination of threats from cyclones, tsunamis, earthquakes and flooding, the Natural Hazards Risk Atlas compiled by risk analysts Verisk Maplecroft had identified Vanuatu's capital, Port Vila, as the city with the greatest exposure to disasters worldwide. 1 This continues a recent trend where Vanuatu has ranked highly in global statistical analyses. For example, in 2006, the New Economics Foundation (NEF) proclaimed Vanuatu the 'happiest country in the world'. 2 
Innovation
And for the majority of the population of Vanuatu -the 75% who live in rural villages on the remote islandsthere is also no poverty (in the sense that they have land, food, shelter, family and social structures which provide them with the majority of their needs). So it is a valid question that Regenvanu asks: what is the meaning of 'social vulnerability'?
Measuring the value in culture
This online dialogue occurred amid a broader movement to privilege the value (economic, cultural, political, etc.) of endogenous institutions, which became collectively known as the kastom ikonomi -traditional economy. 3 This strategy was spearheaded by the Vanuatu Cultural Centre (VKS) and supported by a range of government departments, non-government organisations (NGOs), international donors and other entities. One of the key outcomes of this movement has been a project for the development of alternative indicators of wellbeing for Melanesia. The first stage of the project revealed three distinct and unique domains of well-being: access to land and natural resources; cultural participation; and community and family vitality.
Further social research was conducted in 2011 and 2012 by the Vanuatu National Statistics Office and a report of findings from the pilot study was launched in August 2012 by the Malvatumauri National Council of Chiefs. 4 Perhaps the most intriguing finding from this study on ni-Vanuatu well-being is that Torba Province, the northernmost province in the country, with the lowest GDP per capita and least access to markets -in effect, the most 'economically handicapped' -was found to be the province with the highest subjective well-being, by a significant amount. Also, traditional wisdom, in the form of transmission of stories and songs, is more resilient in Torba than in other provinces. It is also the province with the highest perceived equality, highest levels of trust in neighbours, most positive assessment of traditional leaders and highest rates of community interaction. In Melanesia, it appears that having access to cash has a detrimental impact on well-being. Table 1 summarises some of the key results of the study, showing that Melanesians know and speak their languages, have access to customary land and understand the traditional planting calendar, family history and place and local flora and fauna. However, another important finding from the study is that the reported knowledge, practice and understanding of traditional wisdom, 'as measured through ones understanding of traditional stories, dances, songs, and games passed down for generations' 4 , is relatively weak, with 47% of respondents deficient in all categories. This suggests that traditional wisdom is one of the elements of cultural heritage that is most 'at risk' from the forces of colonisation, globalisation and modernity. This is significant because not only is the cultural heritage the context for daily life, but it is also -through the songs, dances and stories -the foundation of economic activity and the source of supply of cultural products.
Cultural transmission through sand and water
This movement, and these findings, provided a vibrant backdrop for the research project which has formed the basis of my PhD. Taking the case of the Mwerlapspeaking people from the islands of Gaua and Merelava in northern Vanuatu, my doctoral research project investigates the significance of sub-national diasporas by exploring the role they can play as incubators of cultural export products that build on 'traditional wisdom', particularly in the music and tourism industries, using the case of the ni-Vanuatu performers of women's 'water music'. Another form of 'traditional wisdom' in Vanuatu is sand drawing -sometimes referred to as 'ululan' (Meltherorong M., personal communication, 2015)where a finger traces a path in the sand while telling a story, creating intricate designs. The way a sand drawing works is to create a recognizable figurative representation of the central theme or character or other element of the story. Traditionally, sand drawings possess several functions and layers of meaning: they can be 'read' as a simple message or set of directions, maps and family trees, repositories of information, artistic works, illustrations for stories, signatures and objects of contemplation. A sand drawing is also a mnemonic device used to record and transmit rituals, mythological lore and a wealth of oral information about local histories, cosmologies, kinship systems, song cycles, farming techniques and architectural and craft design.
Community engaged research
In my doctoral research I describe the process by which a diasporic community transitioned into the Leweton Cultural Village in the urban setting of Luganville, • 79% of ni-Vanuatu have access to customary lands (92% of those living in rural areas). • 90% of ni-Vanuatu know their customary land boundaries. • 88% of people feel they have enough or more than enough customary land to meet their needs. • 95% of people with access to customary lands make their homes and grow food for personal consumption on that land.
Espiritu Santo and how they represent themselves on three distinct levels: locally as an Indigenous community, nationally as an iconic cultural performance and tourist spectacle and internationally as artists, dancers and musicians. The project has evolved in close collaboration with the community and throughout the project we have ensured that there are meaningful benefits to the Leweton group. Initially, I liaised between the community and a range of international festivals to coordinate a tour of Australia and Malaysia. During the course of this tour and the follow-up discussions after the tour, members of the community expressed a desire to present their story in a form that could be accessible for a broad audience that included their own community, other ni-Vanuatu communities, tourists who visit their village to see the water music and also the international audiences at festivals in other countries. Using the sand drawing of three flying foxes eating a breadfruit (see Figure 1 ), I mapped these audiences onto the drawing as a way of expressing the multiscalar nature of the audience engagement with the Leweton Cultural Village. The 'local' scale corresponds with the formation of the Village, and the narrative history of the Leweton water music innovations; 5 the 'national' scale corresponds with the operation of a tourist attraction and an iconic cultural performance; and the 'international' scale corresponds with the export of a world music product for the arts/music festivals touring circuit. Together we produced a beautiful DVD that received critical acclaim, a 32-page booklet describing the history of the water music and an e-book of the same.
Community impact
Through its innovations on traditional wisdom, the Leweton group is triggering in other Banks Islanders a resurgence of interest in other forms of cultural renewal, as well as a shared sense of the value of the mimetic capital in the water music. In 2014 there were three more identifiable groups of women performing the water music -some with village infrastructure and activities that are presented as a part of the performance; others, like the Limoros and Salap groups on Gaua, in a more emergent state, aiming 'to develop more interest in and practice of Kastom and cultural activities around Gaua island' (Doyle, S., personal communications, 2014). There is also a group performing water music on Ureparapara, and another group in the early stages of coming together on Mota Lava. People on Mota Lava are also performing 'bamboo music', which Sandy Sur describes as a traditional form of percussion from the Banks and unlike any other form of bamboo music (such as the Malaitan form popularised by the Are'are' group Narasirato from Solomon Islands; Sur, S., personal communications, 2015). There is pride and pleasure amongst the Leweton community based on the fact that people in the Banks Islands are performing this music again -and, more specifically, that there was some relationship between the resurgence of water music, catalysed by the Leweton community, and other Banks Island communities. 
